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PREFACE

by Judy Webb

Trustes

Farmer Chairman of the Board
Art Center College of Design

Afew years ago | was in Africa, and every day
| found myself saying, “There’s got to be some-
thing here that Art Center can help with.” But
nathing made sense to me until my very last day
there, and then | got it; Mpala. With its mobile
health clinic, the Mpala Community Trust serves
the remote communities of Kenya's Laikipia
District, a vast and harsh terrain, Mpala’s critical
wark allows for a large number of the Laikipia's
different peoples to receive basic and rel:able
healthcare, a difficult bu rded sl

| knew thai‘

m And so, knowing Designmat-

ters through knowing its director, Mariana

Amatullo, | made the connection.

Ultimately, that’s what this entire project was

nbnuium. From m 1o m,
from m Marianna Amatullo to
m:‘. Shanm Wreford-Smith, from FEEGRE
and JAVISOrE IRSIUEEREL, from students to the
m; and ultimately to them

mmal Mpala serves,

At Art Center we were connected in the belief
that through hard work and dedication,
teamwork and talent, we could make a differ-
ence in the world, and that people would be
genuinely helped.

In a way, | think we all grew as a result of this
project, It helped Mpala see further and do
mare, and it helped students see how much
they could do beyond their city, state, and
country by thinking bigger. For me; although
just one small piece of a much larger puzzle, |
knew that | too had grown and changed as a
result of the part | played. | realized connec-
tions weren't limited to specific places, people,
or institutions. Real connections lie deeper:
they lie in an honest desire by people to help
one another other, whether it be a neighbor
next door, or a neighbor across the world.

I am thrilled with the results from the students
of the Designmatters Mpala Project, and am
delighted to see them prasented here,




INTRODUGTION

by Mariana Amatullo

Vice President, International Initiatives
Director, Designmatters

Art Center College of Design

In the summer of 2006, an article came across
my desk with a note from Judy Webb—at the
time Art Center College of Design’s Chairman
of the Board of Trustees, She had just returned
from her first trip to Kenya and was profoundly
touched by the country and its people. The
article profiled a small community-based or-
ganization—the Mpala Community Trust (MCT)
—that she wanted us at Art Center's Interna-
tional Initiatives Department to be aware of for
its inspiring work. | learned that MCT was run-
ning a highly efficient mobile clinic despite few
resources and a tiny staff. As the sole profes-
sional and reliable health care provider in a
region roughly the size of Wales, the clinic’s in
frastructure consists of a couple of modest

sized rooms at base camp, and an integrated
outreach system that relies on a yellow Land
Riover, a few bikes, and periodic camel convoys
to deliver eritically needed medicine and health
ledugation to the nomadic population who live
in the vast plateaus northwest of Mount Kenya,

| recall filing the article away—just in case—
and not certain exactly how, or when, | would
refer to it again. As chance would have it, by
the fall of the same year, | had the perfect
reason to go back to the article, and to Judy,
The call was out for entries tor the 2007 World
Bank Development Marketplace competition;
the theme focused on sodal Inpovation so-
lutions related to challenges in healthcare and

nutrition, and guidelines called for a partner
based in a developing world region. | had
become a big fan of this social entrepreneur-
ship incubator and grant-making program
when visiting its staff at the Bank in 2005, and
was convinced that there was a place for Art
Center to engage in future competitions. With
the motto "turning ideas into action,” and its
suppart for social projects with high potential
for impact and scalability, this international
competition represented a terrific platform for
participation by Art Center's Designmatters
initiative, For the submission process, a core
project team of Art Center staff, alumni, and
faculty was assembled—and thanks to Judy's
introductions, we approached MCT's program
coordinator and the founder of the Mpala
Mobile Clinic, Shanni Wreford-Smith. As a
design education institution with a college-
wide program Iikﬂmgﬂ'mﬁlmwhuse man-
date it is 1o research and develop desian
salutions to-critical ‘humanitarian issugs—we
hoped there could be areas within the clinic's
operations that we could jointly identify, and
where we might be able to help. When we asked

if Mpala would be open to partnering with us,
two key areas of critical need and opportunity
for design surfaced immediately: 1) EXpanding
upon the mobility and outreach capacity of the
dinic by designing a system of transport,
packaging and $olarpowe éd refrigeration that
would allow tamel convoys to carry medicings

thltﬂiwcumﬂymrmt because they spail

under heat conditions; 2) visually-based and
culturally sensitive materials to support the
health education efforts of the MCT counselors.

The following months were a roller coaster of
emaotions and knowledge sharing as Art Center
and MCT prepared to participate in the May
2007 exhibition highlighting the small pool of
competition finalists selected to convene at the
Bank's headquarters in Washington D.C. In
February, the two lead designers of the compe-
tition project, Art Center alumni Patrick Kiruki
and Wendy MacMaughton, traveled to Kenya
and visited with the MCT staff, undertaking two
weeks of critical field research within the
community. The many conversations and ex-
changes that later ensued with Shanni, Mally



Smith {a Princeton graduate volunteering in
Mpala), and MCT counselors Rodgers Ade and
fose Kimanzl provided critical feedback and
triggered important design ideas, pushing
concepts forward for the team back in
Pasadena. By the time we finally made our
presentation to a jury of development experts
over three intense and memorable days, our
chief priority was to find a way to make the
project a reality beyond the framework of the
competition’s prize.

Since then, Art Centar’s ongoing collaboration
with the Undergraduate Engineering Depart-
ment of Princeton University has made possible
the full development of the mobility system
proposed by Patrick. In turn, and as this book
attests, Wendy's research and initial proposals
for visually-based education materials became
the basis-and inspiration for a dass of dedicated
Art Center students who, under the guldance of
IHustration Department Chairman Ann Field and
the exceptional faculty team of Martha Rich and
Esther Pear| Watson, took up the challenge of
researching and conceiving the five distinct

approaches for visual tools that promote HIV-
M

AIDS awareness and family planning, and are
showcased in the following pages. This is a
publication brought to life by Andrew Behr,
Ching Ching Cheng, Melissa Galaviz Rocamora,
Rawn Trinidad and 5ara Hofmann — all students
from that original Illustration class. Together
they tell a compelling story of the educational
Journey they undertook with their peers.

And so it is that we have come full circle since my
first encounter with that article chranicling the
work of Mpala’s Mobile Clinic, Now, with fully
functioning prototypes of the camel system
innovations and public education campaigns
about to undergo field-testing with the MCT
community, we are |ooking forward to new
learning opportunities ahead. With deep
gratitude for their enormous contributions thus
far, and so much hope for what still can be
accomplished, we say to everyone who is part of
this extracrdinary project and partnership with
Mpala, “asante sana"—thank you very,much!

ELISA RUFFINOD

Sr. Associate Director, International Initiatives
Producer, Designmatters
Art Center College of Design

The studio’s success in creating viable
health education tools for non-literate
communities in Kenya was largely a result
of the truly collaborative spirit that
existed among the students, faculty, and
our client, the Mpala health dinic in
Nanyuki. As is the case with any Art
Center educational partnership structured
by Designmatters, the students’ explora-
tion, development, and production of
design solutions must occur in fandem
with the expertise of both the client and
guest experts. This collaboration ensures
that the outcome, and the real-world
deliverables that result, will resonate with
the target end-users. In this case, we were
very fortunate to count on the generous
feedback contributions of Mpala, and the
rich professional experience afforded us
by Doe, Wendy, Patrick and Kinotl.

For many of these student designers, the
Mpala Project represented a new oppor-
tunity to engage in user-centersd re-
search, (Many of them shared with me
afterward the sobering number of hours

they had spent in “the Kenya section” of
various libraries.) They were asked to
defend ideas they believed could work,
and thoroughly revise those that didn't.
They were asked to think outside the box
about materials, messages, and modes of
communication. At the same time, they
had to balance their innovations with a
concrete understanding about the commu-
nity for which they were designing—a
community completely unlike their own.

It was particularly thrilling 1o watch the
students’ investment in this project
manifest in a tireless motivation to
produce the best work they could. And
when they were able to reflect on the
project at its conclusion, | sensed that
many of them now looked at their design

skills in a very different way, TSRSy

and nthusiasm that infused the ciass-
[[68# on the last day of the studio Embog-

assential éontribunons to Efiticall global

NSEIEE To know that many of the students
who participated in this studio discovered
the potency of this role—and, ewven
better, found their personal ownership of
it—was, for me, the most rewarding
result of this project.
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Community Trust

Through the means of a mobile health dinic; Mpala Community Trust
has been delivering reliable and accessible healthcare services ta the

communities of central and northern Laikipia since 1999,

Many of these communities are pastoralist, either transient or living in
remote regions and often lack adequate access to basic health resources.
The Mpala Mobile clinicservices include reproductive health and :
family planning advice, HIVAIDS awareness, basic curative

healthcare facilities, immunization, and many other healthcare services.

Founded in 1999, the Mpala Mobile Clinic successfully treats and educates

thousands of Kenyans annually. Consisting of one clinical officer, three nurses,

a health worker, a driver, and a trusty Land Rover, the Mpala Mobile Clinic
visits a different community and school each day of the menth. Sites are
revisited monthly, providing communities with reliable and accessible
healthcare services.

This information and more about Mpala and their healthcare services can be

faund on the Mpala website at www.mpala.org.
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INTO THE CLASSROOM

merthe rickh

INustratar

Instructor, The Mpala Project
Faculty - IHustration Department
Art Center College of Desian
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Mpala was a different kind of experience for the
students in a lot of ways, the most significant being
that everyone involved had to step out of his or her
own ego. Early on in the semester | wrote on the
board: “This is not about you,” This project was not
about how great a painter, or illustrator, or photo-
grapher any of us might be. And it wasn't about
what we were going to get out of it. The Mpala
Project really came down to just one thing: What
are others going to get out of it?

It didn't surprise me that the students quickly
grasped this essential aspect of the project. In fact,
nathing they accomplished surprised me. | never
doubted them, and | never doubted that their
products would succeed. They all warked really
hard, Designmatters supported us in every way,
and the speakers they provided offered a real-life

connection to how different it was to live in Kenya,
because we couldn’t be there.

I think the students, at times, may have doubted their
own abilities, Some of that probably grew out of frus-
tration with the process—a process that was fairly
typical of what they will encounter in the real world.

All along | hoped that they would get inspired, and
they did. And | hoped that their excitement and
passion, which | saw growing each week, would
help them push through when they came to a
roadblock. And that also happened. | got inspired,
too, from all that | was learning, from the students
themselves, and from Mpala and everything they
hope to accomplish and change.

The Mpala Project’s success started and ended
with one idea: keeping an open mind. We began by
asking the students to look inside themselves to try
to gain an understanding of what they believed—
about illustration, about semi-literate people, about
people of Kenya, about nomadic tribes, and about
themselyes, This turned into a conversation that
lasted the whole semester.

We structured the class in order to promote insights
on the part of the students, and also to keep
moving the project forward so we would meet our
real-world deadline. Looking back, it seems like an
overwhelming challenge, but | always believed it
would all come together in the end. | kept saying,
"It's going to work, you'll see.” The students
needed the encouragement, because it was a long
and trying process that tested them in ways they'd
never been tested before.

When it was over, there was a great sense of accom-
plishment amaongst everyone who participated in
this project. At the last class, no one left, they all
lingered—even the guests, who talked with
students, answering questions such as "What more
can | do after Art Center?” and "How can | use my
talent to better society?"

Sometimes it feels as though we live in our own
sleapy wiarld with eyes partly shut, and then same-
thing happens that helps you realize, “Wow, | have
this talent and | could really do something with it.”
That's what happened for the students in the
Mpala Project. | like to think that Mpala opened a
door for these amazing illustrators and gave them a
path to go out in the warld and, somehow, make a
difference along the way,

7 esther
pear] watseon

Mustrator

Instructor, The Mpala Project
Faculty - llustration Department
Art Center College of Design

U



FRCINT OF MEWYR'E POPULATION @ DePew{enT On

HOW THE CLASS WORKED

s ﬂmBURU ._-'I' 'Y AGRICELTURE. MIKUYY GRORJ RRwRans nal SUGRR Chir ey
DIC PASTOR * - 4 o S S P\ Q‘{‘-} = L B
. M- MOMADIC FASTORALESTS LA ey )| S
b W G o = -.—"'"L_ '_ » = i fi 4 WAl L2 B rEhEm . l[ - . T \
Wigy?: }Lﬁ\. el -"*- - & : POTATOES LT : mitw Brcome WARRORS o Tielh eNALY TeranGe YemRs paD 4y e
-.*;T- ,_, 1. -..l :._}w}fL -; ‘___t_-:_-:- GROL THiEiR FifE, AT MROUT THE AGE OF 3 WARRIORS SHAVE :lu :-’, r-'
{ AL AW i g MEMDSs AND GET MPRRIED. x re
| 7R N - wWormen RRE MARNED A5 CANLY S AGE . - A
&\ MBS (1R THEY TAKE UP THE RESPONSIBILITIES OF WORK AAOUND The House 5 ,
R --'":-j'; - . HIV AND AIDS AWARENESS R 3 g
! “® a L L @ e a .. ®
| e ¢ e bt = . e « o ®
- sARE HOEmAMN MELISEA ROCAMORR 8 1 =2 L] L ] e ™ - ™ - a
; WOREL! BEH SARA LAVDIE ‘ Weels 4, S, & | 4 _ I-.IEEH [y WEEN 8: WeEK 1 weel 14
" CLASS FOCUS KilLE CROWELI SHERG PHN FANG N CLASS ‘?F-}JES‘; IN CLASS & - MD-TERM CRITIAUE Pﬁﬂ]fﬁr INTERNTR um‘ PJ, “r Iz m“ 13: FiNRL CRITS B"[' ’
a II-t.r!"T.r}EUPTlc'u'l DIVISION, '. . .|| DeveL 15:.:\-;.5!-1:]} &l PRU]E'GIFSJ -rh:'l I-IHI- I'.I-fFI[i['lﬁl DEVELOPMENT PHRESENTATIONS FiNAL Fll"l,"'-,ll ESTHER PEARL .
0 I"'IF‘ulF GHD”P il FENGET '|“|:_I$“ 1:1“'-.|r|.1|..|'f MUDELS F[}H ' & i LR 1T I, I‘H_ESEIHFIT]E]H FHi}Jl{,T L.J‘TFSGH Hﬂ[}
L] i —— e i ! Neapia e S |
PROJECT BRAINSTORM WITH WENDY FIGURE (INOTI MIEME, PRESENTATIONS
\ ' 50 WORK MARTHA Rt | ®
. SESSION Fﬂm L‘IF FLH"““‘G MACNAUGHTON DRAWIRG L) DOE MAYER
CHING CHING CHENG  JAfeD sorold PAVIC PHeRYRA . * a * e ® @ ¢ 8 8 g
GCONME LIONG AR KRAMSKAYA  KIMBERLY STONELY . o - o
BeVERLY SHew BROOKE REiDT JORATHAN CHANG Mg -
_ TURHH” ﬂ }g\. '_gr_:'_.-il P
. o & ¢ 4 & 4 @ - ] TURNFAar BELEVE i Y I;;ﬁ{'r’-: | S -
et EUF M Y INE vy 31 ] ¢
i = 'HJ-'}.
REIUDILLE r.l..:' o -... .It W =8 L-.i'd.‘-’b-
G '.-' i Ay * Fricesy |‘|1.|‘:1|--‘ PRIERY ’
ey A F HEIR e CATTUE MeRtieen Pl T WArps covEh Them i - T
- . AO™ 4 "1 of LT GRS e s |
e A é‘ [ & TRADITIONAL MAASH LIFESTYLE CENTERS
" - AROUND THER CATTLE AMD CHILDRER = LABALTH,
Y, MES GHOW | PDHGT . Wmmnunmm-ms
- " FORMED OF TWMBER POLES, FIXED DAECTLY 1D
e THe GROUND, WTERMOVER WITH A MK OF PD,
i \ e o GRASS, ASH.
AT MARSAI BELIEVE In Ome GOD: emGAI, OR THEY ARE CHRZSTWAMS.
' CUMGL PRE RELATED TO THE SAMEURL
i a ORNAMENTRAON ARE PIERCING PD STRETCHING OF THER

ARLOEES AMD EERDED ORNAMENTS, 23



PATRICK KIRUVKI

Product Designer
Alumnus, Art Center College of Design

The world is getting so small. That is
one of the things | wanted the students of
the Mpala Project to capture — a broad
thinking, even universal thinking: thinking
that goes beyond borders. As designers,
we must prepare for the time when we
have to design for the world. Yet, we get
so comfortable within our culture that we

often lose any sensitivity to other

cultures.

As a former Art Center student, and as
someong who comes from Kenya, I've
mixed my two worlds together: | have
been able to maintain my sensitivity' to
where I'm from, and also be competitive
in the work epvirenment where | am. |
wanted the students to see that this could
be done. The way to do It, | believed, was

through their resea rch.ﬂm

2 you designing e can design any-
thing we want, but will it be worth the time
spent designing if it doesn’t fulfill a spe-
cific need? And all of the Mpala products
addressed a clear and specific need,

Helping them in their research often meant
serving as a bridge between what | knew
from being here, and what | knew from
being over there. | was able to give them
an idea of what | saw when | went back 1o
Kenya. | told them what | observed the
people doing. | told them how materjals
might be more acceptable to women rather
than men, or men rather than women. | told
them what might work better, and what
might not work at all,

The way they came up with different
perspectives to address the problem they
were working on, and seeing how each
aroup was able to design solutions that

P - : -\-H—}"\
{ 1 ‘]|
Lol ri ¥y |
- (e —
.' i #
I :';' Ll i
ey [
= =
N2 of /"I |
}xrf"-';"f_'!:_.. =

were unique to the problem, led me to
believe that they had assimilated the
information given to them. It was impres-
sive. It was also important because they
weren't working on a project just for the
sake of a project, they were working on a
project for real people.

ad to

amazing, iTTEASHEN

. If successful, this
Afeies, and
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KINOT! MEME

Fuller Theological Seminary PhD Student

| am from a neighboring tribe, Meru.
Although we are a non-nomadic people,
growing up in the same kind of region,
with interactions between the tribes, cne
learns a lot from and about the different
tribes. Most of my studies have been
cross-cultural, and as an advisar in the
Mpala Project, | spoke on my world to
their world—pointing out some of the
things | knew coming from an older
storytelling culture, rather than a modern,
technology culture.

Talking to the students about how we
live, and how that is different from how
an American lives, | wondered if design
students would be able to transcend
these differences. Would they be able to
address specific needs across the world
and accomplish what they were attempt-
ing to do? It was, after all, very far
removed from them and their experience.

What a tremendously difficult task they
had in front of them. With only scant
information on the Web, and the inability
to look at anything firsthand, they relied
heavily on me and othars from Kenya, or
who had traveled there. And to this
challenge they responded wvery well,
asking questions that were extremely
turious, and showing such enthusiasm. |
saw how seriously some of them took my
words; they were so very keen to connect
ideas into something that would be
applicable on the other side of the world.

There are many of us from outside of
America (and even some Americans) who
seam to think, “Ah, Americans only care
about themselves." What was interesting
for me to see was how much depth there
was among the Mpala Project students.
Looking at how they connected our talks
with their design knowledge led me to

believe that there is more to them than |
had first imagined. When the semester
ended, it gave me a great feeling to hear
students ask, “How can | continue working
an this?* Perhaps this project will result in
more involvement of Art Center with
Mpala. There is such a need on the other
side to see this initiative make progress.

My hope is that this will translate into

actual products. My prayer [s that it will
be beneficial to the community in Kenya.

7



DOE MAYER

Mary Pickford Chair

School of Cinematic Arts &
Annenberg School for Communication
University of Southern California

Entering the Mpala Project as an
advisor, | hoped to impress upon the
students how difficult the work they were
about to do truly was. Students from the
Art Center are renown for their creativity
and innovation, but designing media for a
totally different culture is a very difficult
and sensitive task. Creativity is only a
piece of the puzzie.

| was particularly impressed with the
students’ ability to rise to the research
challenge. Thel idea of doing something
for an audience that is not vou Is key.
WHEEREyOmheve GTEWHEAEERIIEY o
using yoursetf-a¢ a modell and suddenly
youno longer can, then a real leap must
be tEkEm Then you must ask, "CanlllEsEmm

gnough about this withaut going 18
Kenya?™ “What cari | do to avoid making

serious mistakes?” “How do | know it |
8

have had any positive (or negative)
effect?” There's much to learn when you
ask yourself those guestions, as these
students did. They became intensely
invalved in figuring out what the research
would be. They worked hard to learn
what they didn't know. They showed
great energy and enthusiasm to go out
and learn about the culture—to not make
assumptions. To me, this is all a part of the
process of opening intercultural daors and
encouraging students to realize all the
complex ways that people read and
understand messages and media.

Their ideas showed an ability to synthasize
research and feedback. Their products are a
reflection of a combination of their under-
standing of appropriate HIV/AIDS mes-
sages and media, their creativity In using
this understanding and the direct respon-

ses they received from the local communi-
ties in Kenya,

The Mpala Project was such an ambitious
idea. We all want to do good, but doing
good can often backfire and it is always
RErdNGIK. When these students found
out just how hard it was, they didn't back
away. They tried to be sensitive to values
and cultural framings that were very
different from their own and they took
seriously the issue of designing material
around sexual messages and different
belief systems. Perhaps the most impor-
tant thing they learned was how difficult
this process |5 and how important respect
and good listening can be in designing
media that matters.







WENDY MACNAVGHTON

Communications Consultant
Alumna, Art Center College of Design

For me, this project has always been
about hope. Going into it, my greatest
hope was that the products created
would help people in the Samburu and
Laikipia live longer and healthier lives.
Remembering this, remembering why we
were doing this project, was the starting
point in advising the Mpala Project stu-
dents—repeating to them, like a mantra

—"It's going to make people’s lives batter.”

The way to get there was by getting them
to kick all their assumptions to the curb sa
they could open themselves up to the
whole new landscape in front of them
This is the biggest challenge for all of us
who are designing in a socially respon-
sible way—opening our eyes fresh each
time. And yes, it's hard, but what an
incredibly rewarding journey to be on

From the start | also hoped I'd be able to
get them engaged, interested, and excited
to learn about a very different way of life
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| haped | could transfer information from
my field research in Kenya to them so that
they would gain empathy for the user.
Having tools of empathy was one of the
most important elements in this project.
The need to do thorough, ethical, and
culturally responsive research was the
other. Without both of those there would
be no way that any of the designs,
products, or campalgns could have i1s
intended effect and desired impact.

all along there were great leaps the
students needed to make. Foremost
among those leaps was accepting that
people invariably know themselves bet-
ter than we know them. That meant
learning to ask guestions, listen to the
answers and then accept them as true
This led to another leap: abandoning an
outsider's perspective from which they
said, “You need this, and you're missing
that,™ and adopting the insider’s perspec

tive by asking "What do you need, and

how can we use our skills to make it
happen?® Eventually, the students got to
the point where their outcomes were
evaluated on one fundamental criterion:
“Will this work?” It was a remarkable
transformation.

When this project started, “Mpala®
meant to me @ group of committed
people working, alone, with isolated
communities in Northern Kenya. When
the project ended, my definition of Mpala
had transformed to encompass 2 group of
committed students from Art Center
willing to open themselves up to new
ideas and new ways of using their talents
to support communities
Kenya. All in the hope that their products

in Northern

would let them answer the question Wil
this make people’s lives better?” with a
clear “Yes.” It's a transformation that
leaves me full of hope.
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STAGE

STﬂGE i . "GETTING CURRENT RESEARCH WAS A BIG
N1 RESEHBCH : GHALLEMGE. JOURNAL PUBLIGATIONS TAKE A COUPLE

IMPRESS ,ONS ' Banmstuﬂmlm \ OF YEARS TO COME OUT, S0 WE HAD TO ReLY

_ In order for the ornaments to have a successful impact on the On SOURGES FROM THe 70'S AND 80°S.
gl communities, the smallest details in the images portraying the
O N R ECY‘ l ED _ o people were very spedific and important to get right. SINCE COMMUMIGATION WITH MPALA TOOK
s 1 il -

- A AWHILE, CURRENT INFORMATION AND
5 ©One subtle detail learned early was that nomadic people in

Kenya do not sit cross-legged, but rather with their legs straight
out. Also, beads and jewelry indicate a woman's wealth and

FeeDBACK wAs DIFFIGILT.”

ALUMINUM

. marital status. This is very important to keep in mind when -YANA KRAMSKAY
INT RUDUGTID": Hand-made aluminum depicting awoman in these communities.
3 - earing made from an
Drawings presenting the positive aspects of family planning NSk i b
and HIVIAIDS education will be translated onto steel stamps. Bcaiid hsd ernamient, with lacge
The images on the stamps will then be pressed into recycled aluminum. aluminum armament attached,
This process could be taught to any member of the . ;

community. When the ornaments are complete, they can then be
decorated with beads and strings.

We are hoping that the ornaments will provoke engaging conversations
among the community regarding fa mily planning and HIV/AIDS.

The aluminum is soft and can be easily carved
and cut with any sharp tool. The Sambury
make crnaments from old aluminum pots

50 there wouldn't be much of a difference
making ornaments from recycled

aluminum cans.

18



STAGE 3 - PROTOTYPE DEVELOPMENT

50

Steel stamp and scrap aluminum, Minimum 2 ton press or
maximum 12 ton press.

How the prototype was made:

Our drawing was turned into a vectorized illustrator document,
which Infinity Stamps translated onto a steel stamp.

Art Center’s 12-ton press was then used to imprint the image
onto a /32" aluminum sheet, which was cut out of a recycled can.

Place aluminum on press with
stamp facing down on top of it.
Center both under rod.

Pull handle down repeatedly
until adequate pressure
is.achieved.,

For extra protection, place a piece Pull aut stamp and aluminum.
of cardboardar foamcore on the top Cut aluminum to desired shape.
and bottom of the stamp and aluminum.

Production and distribution;

Drawings will be transferred onto stamps in Nairobi. The stamps will be given to the tribes by Mpala,
along with a press or an alternative stamping device. Mpala will then demanstrate the stamping
method, encouraging members of the tribes to press the ornaments themselves.

Bath manufacturing of the stamps and mass production of the pressed ornaments will take place in Nairobi.
Mpala will then hand out and explain the images on the completed ornaments to the tribes.
5t



STAGE 4 - FINAL IMAGES

The focus of our project is to reiterate the benefits of
family planning and HIV/AIDS education throughout a
series of five Images, each geared towards a specific age
group and gender, imprinted on ornaments made from
recycled aluminum. .

The images consist of: A large group of mixed age and
sex, eating a plentiful meal; woman wearing and
making beaded jewelry; boys and girls reading under
a tree; a man accompanied by his wives and a cows;
and a camel representing Mpala,

Hopefully these items will help Mpala perpetuate
improved family planning and reduction in HIWAIDS
amongst the communities,

Group Meal

52 Target: Male and female 15+

Women Beading
Target: Married women.

Mian with 3 Wives and Cows
Target: Married men.
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Representing Mpala
Target: The whale community.
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Children Reading Under Tree

Target: School children and their mothers.

FINAL PROTOTYPE
Aluminum Cein Stemp
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Puzie ur'mﬂ:hmj goma ~4rs becomes interactive
Tond WoWed + denches uier.

ongtr's

D maserials ~ fabric ‘ot inp card Shapes
- ~beads,seads, or botory
—4rwead AwiNe, reaclsy (o be used a4 Stng)

THIS KIT 1S A WAY FOR MPALA, THE GRANDMOTHERS,
AWD SCHOOL TEAGHERS OF THE TRIRES TO DISCUSS THE
IMPORTANGE OF USING COMDOMS A5 A METHOD oF
FREVENTION RGAINST HIV/AIDS.

THE TARGET AVDIENGE ARE BOYS AND GRLS AT THE
AGE OF CIRCUMGISION,

Kinoti taught us about the important role the
grandmothers play. In these communities, they
are extremely influential. We decided that if we
wanted to reach the rest of the community, we
would have to start with the grandmothers.

STAGE F =
BRAINSTORMING ® maderials )
~wood or \eark. Fixn)

RIER
h—2

First, wa started thinking about ways to
make communication interactive.

We came up with an idea of something simmilar £ tocptiac
to a book that also had the intention of a puzzle. K La
Preteg

- .
AEseseses
-

STAGE I+ RESEARCH

The characters we designed
had to be simple and easily
associated with all the
communities.

:'. | We spent most of the early process researching about the tribes.
We learned that storytelling is important, so we made a story
about the possible consequences of transmitting HIW/AIDS through

e unprotacted sex. This is the concept that halds the kit together.

We created a materials board to get an idea

of what patterns, textures, and colors we - ——
wanted to work with. Early on, we wanted

to use velcro, but we found that was not

practical because it would not last very lang

and it was not easily accessible to the tribes
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STAGE 3 PROTOTYPE DEVELOPMENT

Grandmother's Kit

front view <
P

127

The kit would be made of cotton so that
it is lightweight and easy to store.

Since it is made of fabric, the kit can
be easily rolled up or folded.

Three pockets make it convenient to

store condoms, the story cards, and
any other educational tools.

Storage Pockets

Folded Kit

Story Cards

The fabric cards will have drawings that
illustrate the key points of the story,

The cards can be used sequentially as the

story is told to help visualize the message.

Each card is attached by looping hemp
around the large beads.

THe STORY OF THE TWO WARRIORS

Two men had just become warriors. One of the men was very strong and was the best warrior of
his triba. The other [man] was not the strongest, but he was very wise and he was a geat problem
solver,

Their grandmother talked to the strong warrior first and said: "[Strong warrior,] you must

use this condom as your shield. It will protect you from HIV/AIDS.* The strong warrior replied,
*Grandmather, do not worry. | am a strong and fearless warrior. | do not need such a shield.
Mo matter how the grandmother insisted, the strong warrior would refuse to war the condom.

This made her very sad. She then went to the wise warrior next. The grandmother said, “5trong
warrior will not listen to me, I'm afraid that he will make a very foolish mistake.” She then told
the wise warrior the same thing she told the strong warrior; “Wise warrior, you must use this
condom as your shield. It will pratect you fram HIVAIDS." The wise warrior knew that he was not
a strong warrior and that this shield will give him protection. He replied, “Grandmother, | am not a
sa strong a warrion, but | know that | want to be safe and healthy so | can look after my family and
cows.” The wise warrior did what his grandmother told him to do and used the condom everytime
he had sex.

A year later, the strong warrior became very sick and did not know why. Soon he was too weak to
take care of his family and cows. Since the wife was busy taking care of her sick husband, nobody
could look after the cows. And so the cows were dying too. A doctor told the once strong warrior
that he had AIDS and that he was going to die very soon. “Who will look after my family and take
care of my cows now?" asked the ance strong warrior, He then remembered what his grandmather
tald him long ago and told the doctor: | will use that shield that grandmother told me about. It
should protect mel" The doctor shook his head and said, *The condom will not cure you from
HIV/AIDS, Yeou should have used it to protect yourself and others from getting AIDS.®

Six months later, the once strong warrior died. Soon after, his wife and kids were also diagnosed
with AIDS, The entire family died within a year, as did the cows, since no one was around to take
care of them.

In @ neighboring village, the wise warrior continued to use condoms every time he had sex, just as
his grandmaother had told him to do. He knew that the shield was working because he felt strong
and healthy. The wise warrior went on to live a long life and he had many strong cows. He and his
wife had a beautiful child and healthy cows, The family was very happy and prosperous,

The End.
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- STAGE 9@ MATERIAL TESTING
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ink and the fabric would last
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Focus: HIV/AIDS PREVENTION
GROUP mEMBERS:

Jume Kis

PROJECT 4
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Primary Target Audience:

Male and female youth, mostly 12-18
years old. Both in‘and out of schoal.
Literate and semi-literate

Our goal is to produce a product that
will help keep condoms in close
reach and eatily accessible.
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A RED BRACELET

We were thinking of a design that is
very simple, including the material,
We believed that designing something
that would look like something they
already have wouldn't be so striking.

PILLOW

We thought of a pillow that would have two
layers of fabric, The inside would be have a small
pouch which would contain condoms. The pillow
is functional and comfartable at the samea time,
so what better idea is there than a piliow.

We want 1o design-a product that stores
condoms safely and securely, one which is
able to be carried around and storad inside
their hama

We also intend on using designs and materials
that fit within their culture, materials that are
sturdy, comfortable, and last all season, especially
in thie rain and in the hot sun is essential

IMustrations that introduce why using a
condam is important and why one should
carry atround a condom at all times will also
be addressed

STAGE I
BRAINSTORMING

S
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CONDOM POUCH

We wanted the design to reflect the stretched out condom and thought of using
the material with rubber. Inside of the pouch there would be condoms, and the
pouch would be see-through, The pouch is meant to be carried around by
grandmathers, aunts, and uncles.

STRGE
IMTIAL 'DER FEEDBACK AND RESERRGH

Pillow

This would be a great idea, that is, if our target audience
trses pillows. If not, then what else do they use in

its place, ar in a similar fashicn?

Red bracelet

The issue with this is does it create stigma for the wearer?
Who has to wear it first for the rest of the group 1o perceive

it as valuable? How does it actually impact people’s perception
of HIV prevention, or condam use, and therefore, impact their
behavior? Does it at all?

Condom pouch

The general standard of clothing here is a lesso, a fabric cloth
wrapped around the body. Sex s kept as private as possible
50 having pockets may be an issue. If this design is followed
through, an explanation will be needed for the purpose of
having such pockets. Otherwise, the pockets will be used to
carry tobacco and other items.

*Group projects can be very
stressful but after everything
Is over, you learn that this is
a different kind of experience.
You learn that this
s not about you.”

Susan Kim
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Waondrous Powers

1ovm Pouch™

“Mirror, Sandals, and a

To betold by Mpala before handing out the condom pouch, @ reminder to practice Y )

pratected sex for their health and family. Hopefully, the men will remember the story i
J ot
that came with the pouch and will get other men interested in the discussion of condom use ¢ _éi
' b
I |
|
Modified from a translated folk tale by Rodger D. Abrahams, African Folktales (1983), L |
N ||
1 bt
a.h X Wy
An old man had three children, all boys. When they had grown up to manhood, men in the village began i l }
E (4 |
|
to grow very weak, and die. The old man called his sons together and told them that he wanted his family and ' |
I
his sons to live long healthful lives, in order to pravide, even for himself. He orderad them to go out and T
bring home something that will keep the men and their families healthy. The three brothers cet out, and after a 1 |
1
very long while they came to a river. As they had gone on together for such a time, they decided that once they |
got across they would separate. The eldest told the youngest to take the middle road, and the second to go to the
right, while he himself would go to the left. Then, in & year's time, they would come back to the same spot
50 they parted, and at the end of the year, as agreed, they found their way back to the riverside. The eldest asked Iy
the youngest what he had gotten during his travels, and the boy replied, "1 have nothing but & mirror, but it has
wonderful power, If vou look intoit, you can see all over the country, no matter how far away.” When asked, in turn
what he had gotten, the second brother replied, *Only a pair of sandals that are so full of power, that if one puts
them on, one can walk at once to any place in the country in one step.® Then the eldest himself, said, 1 too have
obtained but little, a small magic pouch that always contains a single condom inside, that is all. But fet us look into i
the mirror and see how the village people are doing.® & 5 e g
-
23
The youngest produced his mirror, and they all looked into it and saw that many more men had died. Then the =
elder said, "Let us hasten home and see what we can do.” R
= s
So the second brought out his sandals, and all three placed their {feet inside them and, immediately, thay Y

wire running to the village. Then the eldest took out the condom from the pouch and placed it on their father's

penis.-Soon the old man-and his sons saw that were protected, 5o they began to give other men in the village .'-, FI"ﬁL PROTOTYPE
condoms from the pouch, which gave the men in the village, long healthy lives. Now which one of these sons has v\ L
Ty eclfher Peue

performed the best?
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The Slide-Viewing Device is a family planning project that focuses on providing an informative and instructional handheld aid during storytelling.
The images shown through the Slide-Viewing Device will share information regarding the benefits of family p{annhg. Meﬂ'bods such as birth control
and spacing will be promoted through visual storytelling. School children are the largtt audience, as this slider can also be used for general
education purposes as well. Perhaps in time other immxunnal slides can be mm:ln to target the apprnpriatﬂ Mmmmm valuable information.

| Approach #2: Wood Base Slider WHAT WERE THE MOST

THe PROJECT?

T
I GHALLENGING RASPECTS OF
l

One THING THAT | FOUND
FEELING | WAS NOT REALLY : N Function: The instructor or storyteller will be able to hold the base of the slider
IN fi POSITION TO SOLVE . N\ with ease and comfort. Replaceable and interchangeable cloth slides will provide
THE PROBLEM WE WERE ' ‘ visual aids along with their instructions and other informational materials.
BEGAN TO REALIZE THAT

IT WASH'T PARAMOUNT =S . :

TO TACKLE EVERYTHING, Dimensions: Prototypes for both slider bases, woad and cloth, are roughly about 6 by 12 inches. They each have slat systems to slide the cloth
AND THAT Tan T pieces through them for viewing purposes. The slide cloth pieces themselves are 4 inches in width and the prototypes are 45 inches long but can

The simplicity of a cloth slider allows for easy T o base s Woulld be Ik ko be lengthened or shortened for need and ease, The cloth can also be provided with 3 six-inch wide cloth to utilize the window.

duplication of replicas. A simple cloth or m‘* aﬁd'""!ﬂfl';r:it:hw'-_ & cltis . E'fl':_l ONE STEP fflm_
jiannc B foldadin hatlanc 3 PIER A AREIAIC Side iaDeai YD P . : WAS REALLY 1Mf 'l'ﬂl'l' It should be noted that these dimensions are welcome to be changed to fit any needs that arise; whether it requires longer pieces of cloth for more

e : St of wood, them with a viewing window it an
viewing window s cut out in the i opnone S e . storytelling purposes, a larger base for better viewing, or even a smaller base for easy transport and quick references.




stery Slides " Lien's Shere ”

Feedback from the field indicated that despite negative framing,
the following comparisons could be very effective,

Finally, in this last serles of images, a ample fable was aeated involving 3 rabbit with more bunnies than
she can take care of, and a very hungry lion,...

In this first series of images, a family who does not practice family planning is shown to suffer economically, |
As the family grows without pacing, it becomes harder to maintain livestock and make a living.

GAN YoU THINK OF A MOMENT WHEN YOU REALIZED THe PROJECT
MEANT SOMETHING BEYOND ART GENTER?

" At arausd the secand =r fhird week | become = e
seared when if downed ca me that 1 have this very big
responsibilily becouse of the significance of the problem
we were desfing with The reclity of what we were
delng b me, ond | realized that we couldnt offsed o
ke wroag, thot eur mistakes could hove © real effect
an ofhers

URimately, | leorned o foke more responsibility for the
: P : 4 : : werk | do wg en arfist and designer. ”
In this next series of images, when compared to the previous set, a different sequence shows increasing
wealth and overall well-being of an already well-to-do family that practices adequate familly planning.
Hayk mekhmuryan
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FINAL PROTOTYPE

Slicle - Viewing Device
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THE GROUP

1. animated flipbook
2. large children’s book
—puppetrhow—
X 4 animation

=ure-theirrorrgrwithroorfyrcr——
{} 6. “leave behinds® as reminders (jewelry, flipbook, -puppet—)

* Animation and puppet show might not be engaging
and confuse more than instruct.

]

A

We left a flipbook dummy in a fabric pocket
and duckcloth with an iron-on transfer in the
Art Center forest for a whole week,

M s
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1. Samburu hut (cover)

2. Samburu man with condem in hand, woman
3. man's hand with condom

4. man's hands open condom

5. how to put on a condom |

6. how to put on a condom 2

7. how to put on a condom 3

i

'5’ H-hapﬂ-ﬂau-pla

11. how to dispose a condom (take off I}

{} 12. how to dispose a condom (take off 2)

13. how to dispose a condom (fire}

o> o> ¥ Intimacy might offend people

of Samburu community.

They don't make love the way we do.
Is the couple married?

TOO GRAPHIC!!!
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FEEDBACK

@ ane] guests

7 =, B e i
Trem mpe |_

Claire and Shanni from Mpala:

“Flip chart - great idea but again a bit worried about the fabric.

Really need to be robust and ideally waterproof as our HIV CT Counsellors
will be carrying around the countryside. Would it be possible to

print onto a plastic page, or perhaps we need to laminate pages after
printing? We particularly like the idea of hanging on the arm.”

Doe Mayer (USC): F
/,r. N
“Engage women to use condom, right now it is man's job..." ‘( i
=X ==
= &2
storytelling ten final images AL A

1. Samburu warriors dancing

2. samburu hut

3. young married couple; man offers to his wife to use a condom 5> Engage men and women In sexual decision-

4. man's hand with condom making,; according to study by Muthoni A. Mathai,
5. man's hands open condom most women In Kenya get AIDS through their

& how to put on a condom 1 husbands. The same study states that 47% of women
7. how to put on a condom 2 in Kenya experience domestic viclence, {Mathal, pi11)
g how to put on a condom 3

2. hut as a symbol of them sleeping with each other - avoid graphic details

10. man throws used candom in fire
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This project focuses on the : . It consists of two elements - the
Safe Sex Fabric Book and the Flipbook. Both elements will teach and remind communities in Kenya in an entertaining way
how to protect themselves against HIV/AIDS by using a condom.

Target group: Men and women, pre-teen ages 12 - 24 who are just exploring sex.
Materials: Paper, duck cloth (heavy duty outdoor canvas), washers, thread, string,
buttons, iron-on transfer paper. All materials available in Nairobi.
Dimensions:  Canvas Chart: 11 x 17 in
Imagery: 8.5x%x 11 In
Where to use: Mpala counselor will present the elements in front of
groups of men or wamen during their typical meetings.

This book is small, partable and handheld
conversation starter. It demonstrates proper application and
disposal of a condom. As pages are flipped, images will
animate, Flipbooks may be given to teens 12+ as well as grand-
mothers for distribution. Flipbooks will be a fun take-away
item that reminds the people of the lesson taught by the larger
Fabric Book presentation.

The . will be light-
weight and made of simply sewn fabric so
that Mpala counselors can hang it over one
arm. The counselor can then walk around
or stand during the demonstration. Pages
will easily flip back as story progresses.

Front of booklet will
convenientlyhold a condom
until ready for use.

| = oy

L]

L]

{ Flip chart can be hung on rope... 1 Flipbook fits snug in canvas
! pouch and slides in and out
! k .‘ for easy access. Pouch is

closed with button fastener.

i
\ » The proposed booklet will be used to demonstrate, In pictures,
.and even trees!? E 1 different messages: either how to practice safe sex or proper
e | disposal of bio-hazard waste,

8
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Alongside a room full of illustrators was
Kaile Hart Crowell, the only photographer in the class.

Kaile had a tough challenge of finding a way to
use photography that would not be confusing to the
Kenyan communities,

4

Kaile worked with Rawn Trinidad to create a
website that has imagery using a combination of both
photography and illustration.

Unfortunately, the imagery was found to be too
sophisticated and ultimately the idea was abandoned.

81

PHOTO ILLUSTRATION APPROACH

- |- o aa | gy 08

Kaile was very determined to play her part and went
forward using only photography with another idea for an
instructional booklet of how to put on a condom.

Although Kaile used a dummy, the Imagery was still too
graphic considering such a sensitive audience.

Even with news of this project not going overseas, Kaile
knows that it's not about who's project makeas It. What's
important is the good it could potentially do for people.

"Sometimes the work isn't about being cutting
edge and hip, it's about being able to communicate
in a functional way and being understood.

You have to take time to understand someone else’s
culture or else the work will be meaningless.”

Kaile Hart Crowell
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PPN FINAL CONCLUSIONS T

= = 1 WAS cHALLENGED BY

3 .~ NOT BENG GONGERNED ABOVT
N J STYLE OR PERSONAL ARTISTIC VOICE, ~
E:nrﬂluf:ﬁ'gr ‘\ { BUT RATHER In FimDiNG A WAY TO
' / TELL A STORY THAT 18 UNDERSTOOD
I BECAME MORE RWIARE Lo J BY. nedtien
OF SOCHL 18sUEs N / Vs : :
".1L AFRIGA. /- \ -. ATH TeRm ILLVSTRATION
\ : ™ Fieim —— HI'IMI HOFmMANN
N um ILLUSTRATION " : umﬁmmznﬁzﬂm \ s
" E ‘shew :
bty g /1 uaTeD To 0o, BUT WD
WEVER HAD THE CHAWCE To
m' BeFoRe, which mVoLVes FROJecTs |
ABOUT PEOPLE ARD commumTy,
RATHER THAm PROJECTS FOR P
GOMPARMIES AND MONEY. 7 THRDUGH MPALA,
_ ; | sAW MORE GLEARLY How
4TH TERM ILLUSTRATION / AT ﬂ i‘-‘:’i:tllﬂu-‘l’ aﬁﬂ
- oD SPENGER EMPOWER PEOPLE TO HAVE
] I' s ; | BeTTeR LIVES, AMD R MORE ;
-~ e HARIT WORLD IF Use
. l.-m:- EVERYONE PRESENTED \ \ I’E ;nf; A rnlim\‘rc m#.
i THEIR PROJECTS, | SAW THAT IT WASR'T \‘
ABOUT BEING THE BEST, OR HAVING A \ 4TH TERM ILLVSTRATION
PRRTIGULAR STYLE. In THE END, IT WAS JUST ABOUT . ANDREW BEHR
Us usimG OUR TRALEWTS TO HELF THOSE Im MEED, : &
A > it i —
STH TeRm ILLUSTRATION .
" RAWA TRIMDARD MPALA WAS THE FIRST \
- STEP, A STEP THAT OPEAED % / e ﬁ
THE DOOR TO ME WHERE | SAW .\
WHeRe | GOULD BEST APFLY MY
SKILLS WD MY IDEAS In A mm: fWARE THAT THeRE
tudents’ GULTURALLY RELEVANT WAY. A VERY RenL choice Fok me To
STUCIERYS 7 ch Wio WoRONG WiTh G, e
A ey | " 4TH TERM ILLUSTRATION ,," AWD In THE KinDS OF ORGRAMZATIONS
l} AeUEghTs YANR KRAMSKAYA. N THAT ARE HELPING PeofLE
| b im OTHER COUNTRIES,
o A a :
-l} r:,_- P (Q’ ” @ 5 ;4’31 hodr STH TeRM ILLUSTRATION

- HAYK MAKHMURYAN

«dvisers’
thoughts
\ after @D@ﬂsg...

STUDENTS FOUND
ouT JUST How rmnu
IT WAS, THEY DID NOT J
BACK AWAY. THEY TRIED 3
TO BE SENSITIVE TD VALVES
AND CULTURAL FRAMINGS
THAT WERE VeRY
DIFFERENT FROM THEIR

| GOT INSPIRED,
To0, FROM ALL
THAT | WAS LEARNING,
FROM THE STUDENTS THEMSELVES, 1 To THE comMmMUmMITY
AND FROM MPALA AND EVERYTHING
THEY HOPE TO ACGOMPLISH AND

MARTHA RIGH

n i -

]'I'f o 1 WHen THE PROJECT

1 UKe To THINK " tADED... THE HOPE WIAS THAT
THAT mMPALA um % THEIR PRODUGTS WOULD LET

| fi DoOR FOR THesE THEM ANSWER THE QUESTION: WILL

. AMAZING ILLUSTRATORS THIS MAKE PEOPLES LIVES BETTER?

. AWD GAVE THEM A FATH WITH A CLEAR: YES.

" 70 GO OUT In THE WORLD S\

?t AND, SOMEHOW, MAKE | | WENDY MACHAUGHTON

| A DIFFERENCE ALONG |

';1 THE WAY.

|
‘i-%. INSTRUCTOR y
W ESTHER PeARL :

o, WATSON. N

R I MY HOPE 15 \
S | THAT TMIS WLL

\+ TRANSLATE INTO !

| AGTUAL PRODUGTS. |

= }' MY PRAYER 15 THAT |

b ST WILL BE BEweFIGIAL |

In KENYR.

KiNoT MEME !
F | ;
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ANN FIELD

Chair, Diepartment of lllustration
Art Center College of Design

When language and writing are barriers to
communication, what will allow us to bridge
this gap of understanding? This was the gue-
stion that | asked myself when first talking with
the Designmatters team about the Mpala Pro-
ject. | believed the bridge could be found in
drawing and illustration, which connect uson a
primal level—one that doesn’t rely on words

or letters,

faced with the limitations of their knowledge
and understanding. Strangely and beautifully,
this seemingly negative aspect had the positive
outcome of making them want to learn more
and work harder. And they did so. much of both.
They learned about the need for adding
subtlety and observed detail in order to tell the
story 1o the people of Kenya, They worked hard

at letting go of their personal drawing styles to

focus more on what they needed their images
to truly communicate. Hardest of all was having
to unlearn so much of what they knew and
openthemssives 1o |learningrnew: things, o

they could punderstand: and® reach  thilr
Eimlience. Realizing that the problem was so
much bigger than they had imagined was

humbling to them; WE

Humanitarian projects, such as the Mpala
project, teach o much, SENESHEEam tathink
‘outside of their own frame of referencg,

that is an invaluable tool as they leave Art
Center and venture forth into the warld. But
perhaps of even greater benefit is |ESmming
that, in “a-warld that seems politically ani
HINEREREE n the end, these students contrib-
uted their deep talents to a greater sharing of
ideas that sprang from many sources, all the
while moving toward a solution to help families

»
e

in Africa

3
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